music, the Apollonian instinct in the lyric poet comes to life, firstly as a visionary conception. Thus Schiller mentions a "musical sentiment'* as always preceding the composition of his poems. The product of the Apollonian instinct, thus awakened, is the text of the lyrical poem, linked to music.
Besides this we have a proof of the Dionysean origin of the Apollonian instinct in the fact that the so-called subjective lyric poet is by no means subjective; he is one with the All-being, the Soul of the World; the personal common ego becomes one with the world-ego. At any rate music is the mother of the lyric poem. The strophic structure of our songs shows the innate will and power of music constantly to create new visionary objects for imagination.
We have to take into consideration similar facts in order to understand the origin of Greek tragedy.
Greek tragedy developed itself out of the tragic-choir, the satyr-choir. Tragedy was born of the spirit of music.
To the Greek the satyr was an expression of the longing for freedom, for a return to nature; a longing strengthened by the artificiality of the Apollonian instinct, though on the other hand the Dionysean instinct and the satyr were defied by the Doric art and the Doric State. Still to the mind of the Greek the satyr bore the stamp of primitive man, possessing all the highest and strongest emotions, and without the loathsome sensualities of the Dionysean culture of the Babylonian Sakaen.
The satyr, the fabled child of nature, stands in about the same relation to cultured man as Dionysean music to civilisation. Bichard Wagner says that civilisation is made ineffective by music, just as lamplight is rendered ineffectual by daylight. In the same way I believe that the cultured Greek felt himself of no importance and effaced when contemplating the satyr-choir; and this is the next effect of the Dionysean tragedy, that State and Society, and in